In modern Russia the problem of cultural education, including musical and aesthetic one, has become quite acute as one of the barriers on the way of globalization negative impacts. After Perestroika, the work on cultural education has been significantly reduced. In the search for modern approaches to its reestablishment, the author suggests to turn to the experience of the past and, in particular, to study the attitude of Vladimir Lenin to music, who though not being an expert in the field, but as a politician believed that cultural education of the people is important and prospective.
Russian literature, art and science had extensive knowledge in the field of music.
In the spiritual life of the Soviet society, a special place was occupied by art, including musical, interests and priorities of Vladimir Lenin. The opinion of the founder of the Soviet state, which was considered the ultimate truth (in all scientific and journalistic publications of all fields of knowledge there were references to his works), was an example of how one should love music and served as a strong ideological basis of musical enlightenment.
Lenin's family and friends also wrote about his attitude to music: D.I. Ulyanov [Ulyanov, 1956: 69-70 ], Krupskaya [Krupskaya, 1960: 155-160] , supporters of the party work M.S. Kedrov [Kedrov, 1986: 459] , M.M. Essen [Essen 1969: 115-117 ]. Lenin's gift of listening to music was described by Gorky [Gorky 1974: 7-49 ], Krupskaya [Krupskaya, 1960: 115-160] , P.N. Lepeshinsky [Lepeshinsky, 1955: 451-452] et al.
There are works of musicologists on the role of music in the life of Lenin: A.A. Alshvang and V.A. Zuckerman [Alshvang, Zuckerman, 1970: 28-44] L.N. Raaben [Raaben, 1969: 172-202] , K.K. Rozenshild [Rozenshild, 1970: 5-27] .
In the study of musical interests of Lenin the works by L.A. Ureklian (1902 Ureklian ( -1974 The author also provides information about
Lenin's favourite music pieces. In general, a lot of space in the work of Ureklian is given to the circumstances around the music that was among
Lenin's interests.
Lenin himself briefly refers to his musical impressions only in several letters [Krupskaya, Lenin, 1985: 346-347; Lenin, 1982: 75; Lenin, 1983: 202, 229] .
However, significant amount of literature on the musical interests of Lenin does not contain information about his likes and dislikes in this field.
The music he listened to, has not been classified by periods, styles and genres, there have not been any comments on his attitude to the programme and non-programme music, no attempts to make any generalization of his musical interests in the field of professional music, his vision of the role of music in the course of construction of the socialist society has not been outlined. [Ureklian, 1963: 24] . We know the kind of music piece Lenin was listening to from his letters to his mother on February 9, 1901 in Munich: I have recently been in the opera, listening to "La Juive" 3 with great pleasure: I heard it once in Kazan (when Yu.F. Zakrzewski was signing), about 13 years ago, but some moments remained in the memory. Music and singing were good [Lenin, 1983: 202] .
The Ulyanovs with their strong musical memory, often sang something, in between times, including fragments from operas. Dmitry Ilyich Ulyanov wrote that Lenin "also sang Valentine's aria from "Faust", "Бог всесильный, бог любви ..." -he sang according to the music, saying the words that could not be taken out of the song, but he sang one passage from this aria better, more beautiful because he involuntarily put a part of his fighting spirit in it, "Там в кровавой борьбе в час сраженья, / Клянусь, буду первым я в первых рядах …" [Ulyanov, 1956: 70] . Lenin also admired the heroism of the toreador's verses from "Carmen" [Essen 1969: 116] , not perceiving them as an ironic characteristic that the author gave to the image of Escamillo.
Ureklian writes that Lenin liked Prince
Eletskii's aria from "The Queen of Spades" by [Lenin, 1982, T. 48: 75] .
It is known that in London, Lenin, as he writes to M.A. Ulyanova, heard Tchaikovsky's Pathetique Symphony, which made a good impression on him [Lenin, 1983, T. 55: 229] .
Z. Andreeva, referring to N.K. Krupskaya, said that Lenin "... was happily listening to the music by Rimsky-Korsakov, Borodin" [Andreeva 1968: 35] . Goethe -"Egmont" that he performed [Kedrov, 1986: 459] . Gorky [Dobrowen, 1972: 59] . "I know nothing better than "Appassionata", I would love to listen to it every day. It is amazing, superhuman music.
I am always proud, perhaps naive, thinking that people can do such miracles!" [Gorky 1974: 42] . This Lenin's review gained the importance of winged words. However, this statement is deeply subjective. There are many other great works of the world musical culture.
Songs were an absolutely special field of music for Lenin. M.M. Essen recalls, "Vladimir Ilyich had a fairly pleasant, somewhat muffled voice and loved to sing in the choir and listen to the singing" [Essen 1969: 115] . They were mostly folk songs, or commonly referred to as folk. by Mendelssohn, considering them mawkish [Kedrov, 1986: 459] . Perhaps this was due to the fact that the sincerity and originality of the ... " [Dobrowen, 1972: 58-59] . we went to see off our quests (I was living in the house of Lenin at that time) and then returned home quitened, tired and somewhat sad. These songs did thrill something in our souls!" [Essen, 1969: 117] .
And Lenin himself poetically told to I.F. Popov, "when we were children, I and my brother Sasha rode far away on our boat… and over the river sometimes a song is heard from out of nowhere…So great they are, the songs in Russia!" [Popov, 1960: 116] . Thus, the range of musical interests of Lenin was typical for most intelligent people of his time, who were not professional in this field.
3. He openly expressed his likes and dislikes in music. However, he had never given official critical estimates for works of art, rightly believing that such statements should be based on sound professional knowledge.
But being a wise philosopher, he obviously understood an infinite variety of language and forms in art. Is it because of this that he noted in the summary of the book by L. Feuerbach "Lectures on the Essence of Religion", "Art does not require the recognition of its works as real" [Lenin, 1963: 53] .
Being a sensitive and spiritually rich
person, who quickly felt the subject matter and essence of phenomena, Lenin clearly understood the powerful, almost hypnotic power of music and saw its positive and negative impacts, including himself. Therefore, after the enthusiastic words about Appassionata he said:
-But I cannot listen to music often, it gets on my nerves, I want to say sweet nothings and pat on the back of people who, living in a filthy hell, can create such beauty. And it is wrong to pat anybody on the back today, they will bite your hand tomorrow, and it is necessary to hit on the head, beat mercilessly, though we ideally are against any violence against people [Gorky 1974: 42] .
At the same time, he saw the invigorant, ..." [Raaben, 1969: 184] . This was preceded by the establishment of the system of state concert institutions.
On June Being in the position of the continuity of the art development, Lenin in the severe winter of 1919 defends the importance of the theaters, which had "bourgeois" operas in their repertoire such as "Carmen", "La Traviata", "Eugene Onegin" and others [Lepeshinsky, 1986: 451] . In Vkhutemas, he opposed the subverters of "Eugene Onegin"
with a humorous undertone [Sen'kin, 1986: 509-510] . He assisted M.E. Pyatnitsky in collecting folk songs and organizing live performances [Petrishchevsky, 1986: 497] . A lot of works have been devoted to the thoughts on globalization. One of the latter, which considers its origin, processes and results, is the work of A. Sviatoslavskii "Globalization as a Factor of National Cultures' Alteration" [Sviatoslavskii, 2014: 76-80 
